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14-18 NOW believes in the transformative power of the arts to bring the First World War 
alive for a new generation, and our learning activity demonstrates how art can be a 
powerful catalyst for young people’s critical thinking, emotional and moral engagement 
with the world.

In support of Pages of the Sea by Danny Boyle, and this national moment of reflection, 
14–18 NOW invites primary schools across the UK to use these new resources to create 
their own centenary commemorations and develop ways to mark the end of the First 
World War with their pupils, drawing inspiration from Danny Boyle’s artistic response.

This rich and powerful pack foregrounds collaborative thinking and questioning skills  
and focuses on the importance of pupil voice and language development to express 
opinions about complex and topical issues related to remembrance and commemoration.

Our resources provide pupils with the opportunity to extend their understanding of the 
impact of the First World War and its profound effect on communities through a series of 
curriculum-linked lesson plans.

Jenny Waldman 
Director 14-18 NOW

INTRODUCTION
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“On 11th November 2018, I will be inviting people to come 
together to mark 100 years since the Armistice and the end of 
the First World War. 

Join us in the lead up to this event, and plan your own centenary 
commemorations with your students, uncovering the faces of the 
millions of men and women around the world who left their home 
shores, many never to return. 

Share your activities in your school, online and within your 
community, so that all across the United Kingdom we can 
commemorate the lives lost, affected and changed irrevocably 
as a result of this global conflict.”

Danny Boyle, Director

MARKING THE CENTENARY AT YOUR SCHOOL
Danny Boyle’s artistic response to the Armistice remembers a war that ended the lives  
of millions of Allied and Colonial soldiers devastating whole villages, towns and cities with 
the loss of family and friends. This national moment brings communities and individuals 
together on beaches across the UK and connects people with their past.

Take inspiration from Danny Boyle’s choice of location and his call for participation to mark 
the centenary in your school. You may choose to:

• Use the Pages of the Sea gallery and research someone who served in the First World War

• Create a collaborative commemoration artwork with contributions from a group, 
class or whole school, just like communities across Great Britain and Northern Ireland 
are doing as part of the Pages of the Sea commission 

• Take a photo or film your creative response and share your school’s activities with us 
using #PagesoftheSea on twitter and Facebook.

Further examples of how to mark the Armistice through collaborative activities can be found 
within this pack.

PAGES OF THE SEA 
BY DANNY BOYLE

https://www.pagesofthesea.org.uk/say-goodbye/
https://www.pagesofthesea.org.uk/
https://twitter.com/1418NOW
https://www.facebook.com/1418now
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The activities offer scaffolded routes into First World War learning and promote opportunities 
for discussion, enquiry and reflection for students aged 5 – 11 years.

Designed for Early Years Foundation Stage and lower and upper primary school pupils 
in England and Wales (Years 1–6), Northern Ireland (Years 2–7), and Scotland (P1–P6), 
the pack offers a series of compelling entry points for exploring remembrance and 
commemoration. The pack contains: 

• Lessons which aim to deepen pupils’ understanding of Remembrance Day and  
to engage with Danny Boyle’s plans for the commemoration of the Armistice.

• Opportunities to encourage dialogue, listening and enquiry among pupils to help them 
articulate, share and respond to different interpretations around the complexities of 
the First World War.

• A link to the Pages of the Sea gallery for schools to access information about the 
people who served in the First World War.

• Activities for crafting and drafting different types of poems like a Haiku, an elegy or  
a calligram.

• Cross-curricular links to literacy and citizenship that are mapped into the curriculum 
for England, Wales, Scotland and Northern Ireland.

Throughout this resource pack, italics are used in the lesson plans to indicate direct 
instructions for pupils. Standard text is used for teacher notes and general information  
to help you deliver the lesson.

HOW TO USE THIS PACK 

https://www.pagesofthesea.org.uk/say-goodbye/
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PURPOSE
The aim of the pack is to provide school leaders, teachers and support staff with 
thought-provoking resources for producing and showcasing pupils’ work during the 
centenary commemorations. The pack’s activities foster meaningful dialogue about  
the impact and implications of the First World War and build awareness of the realities  
of war, the significance of Remembrance Day and its enduring nature.

CENTRALITY OF TALK
Each activity presents a series of structured questions or ‘talk points’ designed to 
challenge pupils to think deeply and contribute to a discussion. The three key strategies 
employed are:

• Think, pair, share to increase and develop interaction and collaboration

• Stretch question to challenge pupils and to invite discussion

•  Whole class discussions to promote independent thinking and questioning, and to 
share and consolidate personal viewpoints:

“And of course when the time came on that 11th hour of  
the 11th day, pandemonium broke loose. Everybody went  
mad. Work finished; all the factories poured out; the sirens  
went; crowds rushed round the streets. Just pandemonium 
broke loose. Even in the camp, there was no discipline or 
anything, everybody just broke loose. I think they let the 
prisoners out into the compound and they all joined up and  
all joined together and celebrated.”

Harold Boughton, Royal Defence Corps. Leigh POW Camp near Bolton
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Challenging questions are critical for exploring and interrogating topical and/or controversial 
issues. The Questions and Emotions Grids provide a starting point for tackling questions 
about the human cost of war, the impact on communities, lives lost and lessons learnt. 
The grids aim to develop language and comprehension skills, and to encourage discussion 
about the implications of the First World War in the 21st Century. By removing obstacles 
for pupils who struggle with literacy skills, the grids also empower pupils to articulate a 
personal and emotional response to Remembrance Day.

The grids can be easily differentiated and adapted by selecting one or more key words  
or question stems for pair, group or whole class discussions.

QUESTIONS AND EMOTIONS GRIDS

Challenging Clarifying Concluding Comparing Developing Examining Predicting

I disagree. Have  
you thought about 
this example?

Can you give an 
example of what 
you mean about 
this issue?

What is the most 
important point  
here and why?

Do you think 
people would 
respond differently 
if this happened in 
the 21st Century?

What is the 
meaning of...?

What questions  
are raised by this?

Do you think  
this kind of thing 
could happen  
again in the future?

You say this but  
what about...?

Makes sense.  
Can you explain 
your ideas in  
more detail?

I would like to  
add this final 
idea... What do you 
think?

How do you  
feel about these 
two experiences 
from the  
First World War? 

Who do you think 
made the better 
choice and why?

Explain why you  
see this 
differently?

What do you 
 infer from this?

I’m not convinced. 
Can you convince  
me more?

I need to clarify 
something, what 
do you mean 
when you say...?

Yes, but don’t 
you think that 
this changes 
everything...?

How does this 
compare with...?

Interesting point,  
do you think it  
could also 
mean...?

What have we 
forgotten and 
need to analyse  
in more detail?

What do you  
think we will 
discover later?

I’m not sure. Where 
is the evidence that 
proves this?

Can you tell me 
more about this 
example?

How did you come 
to this conclusion?

How does this 
comparison help 
you to understand 
the situation?

What are the 
implications of 
this?

Read this again.  
Do you notice 
anything new? 

What challenges  
do you think they 
might face?

Can you challenge  
his or her point?

Have I 
paraphrased what 
you said correctly?

What information 
is the most 
important to the 
least important in 
this debate?

Which event is 
important and 
why?

How can we prove 
this?

We need to dig a  
bit deeper… why 
did this happen?

What could  
happen next?

How is this an 
important point? 
Justify your thinking.

Am I right in 
thinking you mean 
this?

What conclusions 
can you draw?

What is similar and 
different about 
these examples?

How can we 
develop this 
argument?

Let’s look at this 
more closely…  
give yourself a 
minute to think. 
Any new ideas?

What do you  
think these  
person’s actions 
say about him/
her?

What about if you 
looked at this from 
another viewpoint... 
Does that change 
things?

What makes  
you think that?

What was the  
main trigger for 
what happened?

Is this event  
from 100 years 
ago similar or 
different to now?

Can you tell 
me more?

Can you make any 
further judgements 
about this?

What lessons have 
you learnt from 
this and which 
could help you in 
your life?

QUESTIONS GRID
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Surprised Interested Happy Confused Uninterested Depressed Angry Scared

Shocked Impressed Excited Muddled Detached Fed up Upset Terrified

Astonished Fascinated Enthusiastic Unclear Unconcerned Regretful Annoyed Worried

Flabbergasted Gripped Pleased Distrustful Unresponsive Downhearted Infuriated Nervous

Stunned Affected Glad Mixed-up Unsympathetic Disappointed Outraged Threatened

Startled Moved Passionate Unsure Distant Miserable Antagonised Horrified

Appalled Struck Inspired Puzzled Unmoved Grim Irritated Disturbed

Offended Engaged Elated Unconvinced Unemotional Saddened Cross Panicked

Bewildered Hooked Contented Uncertain Uninvolved Hopeless Irate Alarmed

EMOTIONS GRID

GROUND RULES FOR CLASS DISCUSSION
Every lesson contains a talking point. Here are some simple ground rules to build pupil 
confidence and engagement, and make learning safe, fun and collaborative.

• Look and listen to the speaker

• Show interest

• Do not interrupt

• Stay focused

• Use clear words

• Develop your ideas 

• Be polite 

• Be prepared to agree and disagree with an idea.
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Danny Boyle’s artistic response to the Armistice takes place on the 11th November 
2018. It will remember a war that ended the lives of millions of Allied and Colonial service 
men and women, devastating whole villages, towns and cities with the loss of family and 
friends. This national moment will bring communities and individuals together on beaches 
across the UK and connect people with their past. 

Consider how your school will commemorate the centenary of Armistice Day and share 
your pupils’ creative responses. Will you take inspiration from Danny Boyle’s choice of 
location and call for participation? Will you arrange a whole school assembly or feature a 
gallery of your pupils’ artwork inspired by Danny Boyle’s commission? Could you arrange 
a visit to a war memorial or a ‘drop down day’ exploring the First World War?

Here are some suggestions for ways in which you may want to mark the day.  
These ideas are in response to the centenary of the end of the First World War, 
but also relevant for future commemorations and Armistice beyond 2018:

Location

Where will you commemorate? 

• Outside school: for example, on a beach, at a local war memorial, in a forest, 
in a public garden, by a lake or canal, or at a public library

• Inside school: for example, playing fields, school hall, school gardens, classrooms, 
corridors, library.

Invitation to Participate

• Ask parents, guardians, families and friends to be involved 

• As detailed in this pack, work with pupils to research local servicemen and women 
using the Pages of the Sea gallery. Encourage them to produce a creative response 
and share online

• Liaise with local charities, museums, heritage sites and community organisations.

Pupil-led Commemoration

• A committee of pupils could organise a commemoration assembly, supported by 
teachers, incorporating outcomes from this resource pack.

MARKING THE CENTENARY 
AT YOUR SCHOOL

https://www.pagesofthesea.org.uk/say-goodbye/
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‘Drop Down Day’ / Assembly

• Devote a day to commemorating the Armistice and explore the impact of the  
First World War with your pupils. Display photographs of local soldiers from our  
Pages of the Sea gallery and invite pupils to write their personal responses to the  
First World War 

• Organise a whole school assembly for commemoration and incorporate music, 
speeches and readings from pupils.

Symbols of Remembrance

• Give each pupil a symbol of remembrance such as petals, sunflower seeds, candles 
or origami to be placed at a key site inside or outside the school 

• Give pupils a memento or souvenir to remember the day or event.

Legacy

• Invite pupils to write a commemorative poem and select a range of readings to be 
shared throughout the day, during class time or assembly

• Create a collaborative school art installation where every child contributes something: 
a message, a word or an artistic response  

• Produce a school publication for the commemoration to include First World War 
stories and recollections collected by pupils from their families, friends, local 
community and archives

• Display pupils creative response/artwork about local men and women who fought 
and died in the First World War

• Plant trees to mark the Armistice.

https://www.pagesofthesea.org.uk/say-goodbye/
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Organise a school / class viewing of the BBC Teach Live Lesson 
produced in partnership with 14-18 NOW

Join the UK’s biggest classroom at 2pm on Friday 9th November 2018 – bbc.com/livelessons

This free, half-hour remembrance and literacy themed programme for schools is aimed at 
Key Stage 2 / 2nd Level pupils. It will use the centenary of the Armistice, and the upcoming 
14-18 NOW national moment of reflection, Pages of the Sea, to inspire creative writing.   

Live Lessons are a key part of BBC Teach free classroom resources for teachers and  
are designed to bring curriculum content to life. With access to leading experts and the 
BBC‘s biggest brands and talent, Live Lessons are a shared learning experience for 
schools all over the UK. 

Watch free online at bbc.com/livelessons, and request a shout out for your school by 
emailing the Live Lessons team at live.lessons@bbc.co.uk.

Following the broadcast on Friday 9th November 2018, content will be available to 
download. For more information visit bbc.com/livelessons.

bbc.com/livelessons
https://www.bbc.com/teach
bbc.com/livelessons
emailto:live.lessons@bbc.co.uk
bbc.com/livelessons
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Many national moments rely on mass participation as a way to create impact.  
Think about the 14-18 NOW commission Processions which saw tens of thousands 
of women coming together to form a living artwork in Belfast, Cardiff, Edinburgh 
and London. Or you may like to consider how people come together to share in 
an experience such as music and sporting events.

Getting people to work together builds a strong sense of community and inspires 
creativity.

To set up a shared experience: 

• Let all of your pupils know how their individual contribution will form part of a 
bigger artwork

• Pupils will do the same creative activity at the same time of the school day

• Give pupils active roles during the creative process to support each other, 
to inspire each other and to value each other’s work

• Photograph your classes as they make and create their individual contribution 
for a larger commemorative artwork

• Pupils can deliver their individual creations to a designated area and watch this 
collaborative artwork take shape

• Bring your whole school together once the display or experience is completed 
to discuss or view the joined up outcome of your pupils’ artistic endeavours.

COLLABORATE TO 
COMMEMORATE

PROCESSIONS 2018 Belfast, produced by Artichoke, commissioned by 14-18 Now. Photo by Brian Morrison
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Creative collaboration

Come together to create a piece of art with your class, year group or whole school: 

• Produce a postcard mural using pupils’ emotional responses to the First World War. 
Look at the lesson A Personal Response on page 34 for ways to encourage pupils to 
think about this

• Discuss with pupils the power of a two-minute silence as part of Remembrance Day

• Ask pupils to draw an image associated with silence on a postcard. Assign each 
pupil a particular colour for the drawing to create a themed response. If you plan to 
collaborate on a larger scale, assign the colour to the class or year group

• At the end of the activity, collect all of the postcards, and as quickly as possible, 
create a powerful mural of monochromatic images

• Bring all of your pupils together to view the artwork and share their personal responses.

PROCESSIONS 2018 Cardiff, produced by Artichoke, commissioned by 14-18 NOW. Photo by Sian Owen

PROCESSIONS 2018 Edinburgh, produced by Artichoke, commissioned by 14-18 NOW. Photo by Lesley Martin
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LESSON 1 - ARMISTICE DAY 
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Armistice Day or Remembrance Day honours those who died in the First World War and 
all subsequent wars. On the 11th hour of the 11th day of the 11th month, people pause to 
remember and reflect.

In November 2018, Danny Boyle is inviting people across the UK to come together to 
contemplate and remember the millions of men and women who left their home shores 
during the Great War.

ARMISTICE BY DANNY BOYLE
Age 5–7 year olds

Learning objective: 
To discuss the meaning of saying goodbye in a time of war.

Learning outcome: 
I can write a sentence of farewell to a departing soldier.

Age 7–11 year olds

Learning objective: 
To explain and discuss the purpose of a two-minute silence being observed and its 
effect on people (past and present).

Learning outcome: 
I can write a personal letter to someone who served in the First World War. 
I can use my knowledge about this global conflict and the Armistice.

INTRODUCTION
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AGE 5–7 

HOW WE SAY GOODBYE 
On 11th November 2018, filmmaker Danny Boyle will remember the passing of a 100 
years since the Armistice and the end of the First World War. He is inviting thousands 
of people to gather at beaches around Great Britain and Northern Ireland and to say 
goodbye to the men and women who lost their lives in the First World War. Let us think 
about how we can also join the national events for remembering and saying farewell.

What do these phrases have in common?

• See you later!
• Farewell
• So long.

Yes, they are all synonyms for ‘goodbye’. 

We say goodbye to our family and friends every day and probably forget how much it 
happens.

Sometimes saying goodbye can make us emotional. For example, you may have felt 
nervous saying goodbye to your mum or dad on your first day of school. 

When has saying goodbye been emotional or difficult for you?

Get pupils to think, pair, share: 

• Leaving your family for a long time
• Leaving a place you love
• Leaving your school or friends.

We can say farewell to moments in our life. For example, each time you move up a year 
in school you’ll probably say goodbye to your teachers, friends or your classroom.

How do you feel about leaving your current school in the future to go to your next one? 
How will you say goodbye?

Get pupils to think, pair, share:

• Write a letter to teachers wishing them well
• Write cards to your friends to keep in touch
• Have a farewell party.
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AGE 5–7 

A SOLDIER’S FAREWELL 
Saying goodbye was hard a 100 years ago. This was the time of the First World War. 
Mums, dads, aunties, uncles, brothers, sisters, cousins and friends all said goodbye to 
loved ones who departed to serve their country. Many never returned.

Put pupils into pairs. One pupil will be ‘the describer’ and one will be ‘the scribe’.

British Army recruits march through Regent’s Park in London as civilians 
look on, September 1914.

Show ‘the describer’ the image of soldiers marching through Regents Park and ask them to 
tell the scribe what they see without revealing the picture. The job of ‘the scribe’ is to listen to 
the description and then write down a few words or sentences on a post-it note. Give pupils  
a few minutes to do this.  

• Who are the people in the picture?
• What is happening?
• What is happening and where is the moment taking place?
• What words describe the moment?

Collect all the post-it notes and look at the words. What story is the photograph telling?

These soldiers were departing to fight in the First World War. People would watch and 
wave to say goodbye.

Imagine you are one of the people saying farewell to the soldiers. What would you say 
to them as they pass by?

Pupils can either develop their sentence verbally or write it down. Give each pupil a 
prompt to help them.

• I would wave to the men because…
• I would say goodbye to the men because…
• I would watch the men because…
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Uncovering The Past

The Pages of the Sea gallery has been developed so that you can access information about 
men and women who served in the First World War. 

Uncover their stories and find out key facts about them including; names and family 
connections, date of birth, dates of duty, roles, locations served during the conflict, and 
medals awarded. 

Ask pupils to use this information to:

• Annotate a picture using words from the Emotions Grid using their preferred choice  
of media: typed, handwritten, cut-out newspaper font etc.

• Display annotated pictures for a whole class/whole school gallery or upload to  
Twitter or Facebook using #PagesoftheSea

• Get pupils to ask lots of questions to children on the hot seat and take notes for 
creative writing opportunities.

Ask pupils what they learnt about each person and their contribution to the war effort.

AGE 7–11 

UNCOVERING THE PAST
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Captain Ormonde Charles Whiteman MID. Unit: 11th Battalion,  
Royal Fusiliers. Death: 22 November 1917 Killed in Action in Flanders. 

https://www.pagesofthesea.org.uk/say-goodbye/
https://twitter.com/1418NOW
https://www.facebook.com/1418now
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AGE 7–11  

FAREWELL TO MY FATHER
From 1914 – 1918, millions of men left their home shores to fight in the First World War. 
Imagine standing on those shores 100 years ago, about to leave. Looking out into the 
world, with no idea what lies ahead.

Soldiers travelled to France across the English Channel. In most cases, this was a 
soldier’s last view of home. 

Ask pupils to think about how a soldier might say goodbye as he left his home shores. 
Consider:

• The journey across the sea
• The time of the day or night
• The sound and motion of the sea
• Leaving family and friends
• Seeing strangers waving off troops
• Being away from home
• Heading towards the unknown.

Many soldiers wrote letters to their loved ones to be opened in the event of their death. 
Read or share a copy of the letter with your pupils or display on a whiteboard.

Ask pupils to think, pair, share:

• Percy’s decision to do this
• What he wants his father to know
• Saying goodbye.

“Dear Father

I am just writing you a short note which you will receive only if anything has 
happened to me during the next few days. 

The Hun is going to get consummate hell just in this quarter and we are going 
over the parapet tomorrow when I hope to spend many hours in chasing the 
Boche all over the place. I am absolutely certain that I shall get through all 
right, but in case the unexpected does happen I shall rest content with the 
knowledge that I have done my duty – and one can’t do more.

Good Bye with the Best of Love to you all from Percy

Somme, France”

Percy Boswell’s last letter home, written the day before he died 30th June 1916
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AGE 7–11  

BEFORE YOU GO
Imagine saying goodbye to your loved ones as you left for war 100 years ago.  
What would you like to say to them as you waved them goodbye? How would you feel? 
What words would you use to tell them?

Encourage your pupils to commemorate 100 years since the end of the First World War 
through a collaborative writing experience.

Ask your pupils to write an infinity poem called When you go… Pupils can make 
individual contributions to a class piece or you may choose to scale up this activity so 
that year groups or even a whole school can participate the activity.

Give each individual or class a poetry kit with pens and card. Pupils write down how 
they would feel saying farewell to a family member or friend if they were leaving to serve 
in the First World War at that precise moment of picking up their pen to write. Give each 
individual or class a different opener for a short poem like:

• I want to say…
• Before you go…

Once they have completed their line they pass this on to the next person, group or class 
who adds their own line to the poem. As this moves around the class or even the school, 
the poem will build and reflect the different responses from all of those who contribute, 
paying tribute to the men and women who served in the First World War.

On the 11th November get every teacher in the school to read this poem at the same 
time to their class.

You may like to generate a discussion at the same time across the school about the 
poem and its meaning. 

Teachers can display the poems around the school. The joint poem should give the 
illusion that it goes on forever.

You may like to photograph your pupils’ responses and reactions and share them online.
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Do you know about the annual event called Remembrance Day or Remembrance Sunday? 
Both days have become the central focus for remembering lives lost during the First World 
War, and people come together to reflect and show their respect for those who contributed 
to the war effort.

Display pictures on an electronic whiteboard or similar of the following:

• The Memorial service in Whitehall
• Memorial Services across the Nations
• The Cenotaph
• War Veterans on Remembrance Sunday
• The Armistice, 1918
• Laying poppy wreaths
• National moments of reflection
• The Unknown Warrior.

Explain this ceremony has a strong set of traditions and rituals which are repeated nationally 
every year. Local ceremonies also take place across the nations to commemorate those 
who died in the First World War. 

AGE 7–11 

NATIONAL MOMENTS

Veterans at Spean Bridge, 
Scotland

Cardiff, Wales, UK. 11th Nov, 
2017. The Armistice day silence 
is observed at the Field of 
Remembrance in Cardiff Castle

Alrewas, National Memorial 
Arboretum

You can also use the Imperial War Museum online collection to research your own images. 
https://www.iwm.org.uk/collections

Stretch question: Why do you think the National ceremony and service on Remembrance 
Day has changed very little?

Ask pupils to think, pair, share their ideas.

Rememberance Day, Whitehall, 
London

https://www.iwm.org.uk/collections
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Every Remembrance Day we observe a two-minute silence on the 11th November at 
11am. These two minutes mark the moment in time when guns fell silent and the First 
World War ended.

Give pupils the Emotions Grid. Ask them to move away from their desks and stand still, 
or if space allows, walk around the classroom and to hold on to the Emotions Grid during 
the activity. Let them walk around for a minute or two but make sure they are using all the 
space around them.

You are going to ask them to stop and pause for two minutes. Ask them to look  
at the Emotions Grid and pick out the words that express how this made them feel. 
Repeat this twice more.

Now ask the class to move around again. This time stop and organise them into two large 
groups standing closely together. Again, make the pupils stand in silence for two minutes. Get 
pupils to use the Emotions Grid to explain how being in a group might be similar or different.

Sit pupils back down for a think, pair, share:

• Read about Danny Boyle’s artistic response to the Armistice centenary.
• Why has Danny Boyle chosen a beach as a place for commemoration?
• How are people participating and how does this help people to remember?
• How did it feel to be silent on your own?
• How did you feel observing silence within a group?
• Do you think a communal two-minute silence feels powerful? Was it different to 

experiencing it on your own? How?

Stretch question: Where else might commemorations take place?

AGE 7–11 

TWO-MINUTE SILENCE

The British Channel Seen from the Dorsetshire Cliffs, John Brett, 1871

https://www.1418now.org.uk/commissions/armistice/
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Ask pupils to write a letter to the serviceman or woman they have chosen from the  
Pages of the Sea gallery.

• What would you like to say to them? 
• How has discovering facts about their life and the contribution they made to the war 

effort made you feel?
• What have you thought about the most?

Write in the first person: 

• Introduce yourself
• Share your feelings about their contribution to the First World War
• Ask relevant questions
• Discuss Remembrance Day.

Tell pupils that their letters will be displayed for Remembrance Day. This could be in the 
classroom, on school notice/display boards or read out during your assembly or in class-time.

Use the Pages of the Sea gallery to find out more about Major Edmund Fitzgerald Smyth 
and the other men and women who served in the First World War.

EXTENSION WORK

Major Edmund Fitzgerald Smyth

https://www.pagesofthesea.org.uk/say-goodbye/
https://www.pagesofthesea.org.uk/say-goodbye/
https://livesofthefirstworldwar.org/lifestory/4181454
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The First World War saw many men, women and children leaving their home towns and 
even their countries for the first time as refugees and as a result of this, after the war 
organisations including Save the Children were founded to help alleviate the poverty and 
hardship faced by millions in Europe and beyond after the Armistice.

The centenary of the First World War reminds us of conflicts that are happening in the 
world. Ask pupils: 

What do you think about people being forced to flee their homes and resettle? 

How can we support refugees who are having to leave their homes as a result of war  
and conflict?

• At a local level
• At a national level
• At an international level.

Use the Questions Grid to develop the discussion. Begin with the question stem:  
What are the implications of this?

ARMISTICE - 
A FOCUS FOR ASSEMBLY

Families of Belgian refugees outside Hudsons Furniture Repository, Victoria Station, London, September 1914. 

For more facts about the current refugee crisis read: 
https://www.amnesty.org/en/latest/news/2015/06/global-refugee-crisis-in-numbers/

https://www.amnesty.org/en/latest/news/2015/06/global-refugee-crisis-in-numbers/
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LESSON 2 - ARMISTICE DAY 
THE POWER OF POETRY
Find the most relevant section/s for your pupils. You have the flexibility to deliver 
either a single lesson to your class or you can work through the full pack. 

INTRODUCTION

AGE 5–7  SILENT POETRY

AGE 5–7  WAYS TO REMEMBER?

AGE 7–11 REMEMBERING THE ARMISTICE

AGE 7–11 IMPACT AND EMOTIONAL RESPONSE

AGE 7–11 SENSES

AGE 7–11 A PERSONAL RESPONSE

EXTENSION WORK

A FOCUS FOR ASSEMBLY
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27

29

30

32

33

34

35

36
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The first Remembrance Day, which took place in 1919, was observed by a great many 
people. Church bells rang to announce the commemoration, people stopped their work 
and stood quietly. Electricity supplies were even cut off to stop trams so that traffic fell 
silent. As part of Pages of the Sea, Danny Boyle will be asking people to give their own 
personal response to mark 100 years since this day.

WHY DO WE REMEMBER?
Age 5–7 year olds

Learning objective: 
To consider how a two-minute silence makes us feel and the best words to describe 
these feelings.

Learning outcome: 
I can write a calligram poem about the power of silence.
I can think about ways that we remember people.

Age 7–11 year olds

Learning objective: 
To identify and reflect on the traditions of Remembrance Day in order to express views  
and opinions about its significance.

Learning outcome: 
I can write a Haiku about the power of silence and commemoration using emotive language. 

INTRODUCTION
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AGE 5–7   

SILENT POETRY
Schools can be busy places. Think about all the noises you hear in school. Let’s 
brainstorm all the sounds we associate with school.

You can start them off with:

• Tapping of feet
• Talking
• Doors opening and closing
• School bell 
• Chairs moving.

Onomatopoeia is a word that mimics sound. What onomatopoeic or sound words go 
with your ideas? 

For example for an opening and closing of doors you could have squeak, thud or click? 

Give pupils a few minutes to write down their ideas on post it notes. When pupils have 
finished, display their ideas.

We hear teachers saying in school ‘be quiet’ or ‘we need silence’. It’s challenging to work 
if a space is a little too noisy. Do you mind noisy places or do you prefer silence?

Ask your pupils to sit in silence for one minute. 

How did the silence make you feel after saying noisy words?

Millions of people use silence to remember those who died in the First World War. This 
has happened for the past 100 years. On the 11th November people observe a two 
minute silence to say thank you to the men and women who lost their lives a 100 years 
ago in the First World War. 

We are going to think about the power of silence and how it makes you feel.

You are going to write a calligram poem about silence. This is a shape poem where the 
text is a visual representation of what the poem is about. 

Show your class what a calligram poem looks like. Here are some examples:

https://www.youtube.com/watch?v=XkJnVoHpzzs 
https://www.youtube.com/watch?v=Cd0SVcWtRpY

https://www.youtube.com/watch?v=XkJnVoHpzzs
https://www.youtube.com/watch?v=Cd0SVcWtRpY
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You can’t touch silence. You can’t smell silence. You can’t taste silence. You can’t see 
silence and you can’t hear it, although you can detect it.

Put pupils into groups of 3 or 4. Give each group a question. Their job is to brainstorm 
their answers.

• If you could see silence what would it look like? An animal? A human? An object? 
A moment like dusk or dawn?

• If you could smell silence what would it smell like? Perfume? Freshly cut grass? 
Traffic fumes? 

• If you could touch silence what would it feel like? Silk? Fluff? Pebbles? Bark?
• If you could taste silence what would it be like? Water? Fruit? Chocolate?
• If you could hear it what would it be like? Birdsong or flutter of a bird’s wings?  

Clip clop of horses? Gentle sound of the sea?

To help pupils generate ideas play audio files of different sounds or show pictures of 
possible animals or objects that could inspire a poem about silence. 

Ask pupils to share their ideas to prepare writing their calligram poem. 

Give pupils a pencil and paper to draw the object, animal or item that represents silence. 
Pupils can then write their poem over the pencil lines.



29Image: © IWM (Q 63690)

AGE 5–7   

WAYS TO REMEMBER?
Monuments and ceremonies help us to remember the past. Armistice Day does this. 
It honours people who died serving their country in the First World War.

Show pupils pictures of Armistice Day. 

Put pupils into partners to generate questions about Armistice Day and what is 
happening in the pictures. 

Ask pupils for examples of question words: how, why, where, what, when, which?

Get pupils to use all of these words for the work.

Once pupils have finished coming up with their questions, go through them and come 
up with answers.

Ask pupils to complete one of the sentences:

• I discovered that...
• I learnt that...
• I found out...

Armistice celebrations in Birmingham, 1918. 
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AGE 7–11  

REMEMBERING THE ARMISTICE
As part of his artistic response to the Armistice, Danny Boyle has asked Carol Ann Duffy 
to write a poem to help bring people together across Great Britain and Northern Ireland, 
inspired by the tides, time and goodbye. It’s a contemporary poem that acknowledges 
the huge sacrifices made during the First World War and offers us a chance to say 
goodbye to the last 100 years, and provides a moment to reflect. 

Why do poems have a special status? Poems are precious to people. They express 
feelings and emotions with carefully chosen words and images.  They can explore any 
subject, event or moment. They can change the way we see the world and the way we 
see ourselves.

Put pupils into pairs and ask them: What pulls us towards poetry?

Consider how poetry can:

• Show us other people’s lives and enable us to enter new worlds
• Can be reread, and reread, and reread so that we discover new meanings
• Express feelings that we may otherwise not have been able to put into words
• Pose questions but doesn’t always give answers
• Have rhythms and rhymes that feel like music or a heartbeat 
• Help us to share stories
• Be learnt off by heart and recited anywhere and anytime
• Have a tradition of being read out loud or can be enjoyed alone
• Mean we can play with language
• Have syllable rules with forms like the sonnet or Haiku 
• Make us listen or inspire us to read.

Ask pupils to change partners and ask them: What inspires us to write poetry?
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Consider how writing poetry gives a person: 

• A chance to live forever on paper
• A voice
• Inspiration
• Metaphors and similes
• Freedom to break the rules of grammar
• A manageable form of writing which can be short like a Haiku
• A way to express something that may or may not have been said before
• An outlet for their feelings.

Poetry can be used to remember and to share a profound moment, thoughts and feelings. 
On the 11th November you can mark Armistice Day by harnessing the power of poetry.

Using the Emotions Grid, get pupils to:

• Compose an elegy (a poem honouring someone who has died) in free verse and pay 
tribute to someone who lost their life in the First World War using the Pages of the Sea 
gallery as a starting point

• Write individual poems in response to images related to the First World War
• Write chain poems in partners about Remembrance and Armistice Day. 

Each person writes a line and keeps passing it backwards and forwards until 
it is completed. Pupils then craft, edit and develop their poem

• Write a collaborative poem where every pupil in the class contributes a line. 
The theme could be saying goodbye in the context of Remembrance Day.

“It is the Wound in Time. The century’s tides, 
chanting their bitter psalms, cannot heal it. 
Not the war to end all wars; death’s birthing place; 
the earth nursing its ticking metal eggs, hatching 
new carnage. But how could you know, brave 
as belief as you boarded the boats, singing? 
The end of God in the poisonous, shrapneled air. 
Poetry gargling its own blood. We sense it was love 
you gave your world for; the town squares silent, 
awaiting their cenotaphs. What happened next? 
War. And after that? War. And now? War. War. 
History might as well be water, chastising this shore; 
for we learn nothing from your endless sacrifice. 
Your faces drowning in the pages of the sea.”

The Wound In Time, Carol Ann Duffy

https://www.pagesofthesea.org.uk/say-goodbye/
https://www.pagesofthesea.org.uk/say-goodbye/
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The Manchester Guardian ran a story about how people behaved for the very first two-
minute silence for Remembrance Day in 1919: 

AGE 7–11 

IMPACT AND 
EMOTIONAL RESPONSES

“The first stroke of eleven produced a magical effect.

The tram cars glided into stillness, motors ceased to cough and fume, 
and stopped dead, and the mighty-limbed dray horses hunched back 
upon their loads and stopped also, seeming to do it of their own volition.

Someone took off his hat, and with a nervous hesitancy the rest of  
the men bowed their heads also. Here and there an old soldier could 
be detected slipping unconsciously into the posture of ‘attention’.  
An elderly woman, not far away, wiped her eyes, and the man beside 
her looked white and stern. 

Everyone stood very still ... The hush deepened. It had spread over the 
whole city and become so pronounced as to impress one with a sense 
of audibility. It was a silence which was almost pain ... And the spirit of 
memory brooded over it all.”

The Manchester Guardian. 12 November, 1919.

What impact did the two-minute silence have on the people of Manchester?

Get pupils to think, pair, share, how:

• People expressed and shared grief
• Showed respect
• Connected with strangers
• Everyone stopped their activities and observed the silence.

Stretch question: Now, 100 years on can you imagine or reflect on newspaper reports  
on the Armistice commemorations in 2018?

A glossary of terms can be found on page 49.
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Why do you think the whole country seemed to come to a standstill in 1919 for the  
two-minute silence?

Imagine it is 1919 and you are part of the first two-minute silence for Remembrance 
Sunday. Everybody paused and stopped what they were doing. This is your moment that 
you say goodbye to everyone who died in the First World War. This is a moment to share 
others’ grief. Describe what you see. Describe what you feel.

Use the five senses in your description so people can see the scene in their mind. What 
can you see, hear, smell, feel and taste?

Stretch question: Are there any similarities between Danny Boyle’s artistic response to 
Armistice and the first Remembrance Day in 1919?

AGE 7–11 

SENSES

Crowd in the Mall in London celebrating the Armistice Day, 11 November 1918. 
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Give pupils post-it notes and the Emotions Grid to help them write down feelings 
and thoughts. Use:

• Appropriate words from the Emotions Grid 
• Words of their choice
• Sentences of their choice.

What did you come up with? 

I am going to collect your words to create a word cloud. A word cloud is a visual 
representation of text. If a word is repeated, then it will be highlighted or made bolder 
in the cloud.

This exercise can also be done on post-it notes, grouping repeated words together.  
For more information see:

• https://www.wordclouds.com/
• http://www.wordle.net/

Show the class the final word cloud on your electronic whiteboard. Ask them:

• What words stand out? 
• What are the most prominent emotions felt during the two-minute silence?

Get the class to select the three most important emotions. Get them to explain their choices.

Write a Haiku describing the two-minute silence, or Remembrance Day, using one or 
more of the words which appeared in the word cloud. A Haiku is a traditional Japanese 
poem using the minimum of words to capture a moment (change of seasons), place 
(natural world) or emotion. It consists of three lines. The first and last lines contain five 
syllables and the middle line has seven.

Give pupils some examples of a Haiku to demonstrate how poets have captured an 
emotion or moment or place:

• http://www.bbc.co.uk/skillswise/worksheet/en20memo-e3-w-syllables-in-haiku
• http://www.bbc.co.uk/schools/teachers/ks2_lessonplans/english/poetry.shtml

Discuss some possible titles for the Haiku.

AGE 7–11  

A PERSONAL RESPONSE

https://www.wordclouds.com/
http://www.wordle.net
http://www.bbc.co.uk/skillswise/worksheet/en20memo-e3-w-syllables-in-haiku
http://www.bbc.co.uk/schools/teachers/ks2_lessonplans/english/poetry.shtml
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EXTENSION WORK
Ask pupils to consider the statement: ‘Remembrance Day should stay the same for  
another hundred years.’ 

• Are there alternative ways to commemorate?
• Is it a good idea for things to remain the same?
• Is tradition important for commemoration?

What do you think? Let’s discuss this together.

• Set rules for a discussion: active listening, answering in full sentences, explore, develop 
and challenge the viewpoints of pupils

• Use think, pair, share to explore ideas and meaningful responses before embarking on 
a whole class discussion. Use the Questions Grid to engage every pupil in the class. 
Start with the question stem: Can you challenge his or her point? 
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THE POWER OF POETRY - 
A FOCUS FOR ASSEMBLY
“Poetry is when an emotion has found its thought and the thought 
has found words”

Robert Frost

As part of Pages of the Sea, the commission by Danny Boyle, Carol Ann Duffy has written 
the following poem.

“It is the Wound in Time. The century’s tides, 
chanting their bitter psalms, cannot heal it. 
Not the war to end all wars; death’s birthing place; 
the earth nursing its ticking metal eggs, hatching 
new carnage. But how could you know, brave 
as belief as you boarded the boats, singing? 
The end of God in the poisonous, shrapneled air. 
Poetry gargling its own blood. We sense it was love 
you gave your world for; the town squares silent, 
awaiting their cenotaphs. What happened next? 
War. And after that? War. And now? War. War. 
History might as well be water, chastising this shore; 
for we learn nothing from your endless sacrifice. 
Your faces drowning in the pages of the sea.”

The Wound In Time, Carol Ann Duffy

Read this during assembly and then ask pupils to consider these questions:

• When and how is poetry used to mark different milestones in our lives?
• Why do people keep returning to the same poems?  
• What makes poems memorable?
• Why do you think people learn poems off by heart?
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LESSON 3 - ARMISTICE DAY 
HONOURING THE PAST
Find the most relevant section/s for your pupils. You have the flexibility to deliver 
either a single lesson to your class or you can work through the full pack. 

INTRODUCTION

AGE 5–7  REMEMBERING OUR PAST

AGE 5–7  A SOLDIER’S STORY

AGE 7–11 TRADITIONS

AGE 7–11 HOW DO WE REMEMBER?

AGE 7–11 A PLACE FOR REFLECTION

AGE 7–11 NATIONAL MOMENTS

EXTENSION WORK

A FOCUS FOR ASSEMBLY
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40

41

42

43

44

45

46
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To commemorate means to honour a person or moment in time. People have 
commemorated the First World War through Remembrance Day and Remembrance 
Sunday and through symbols like the poppy.

Commemoration is also a personal experience that can take place in private.

MEMORIALS OF REMEMBRANCE
Age 5–7 year olds

Learning objective: 
To discuss the power of remembering and why people remember Armistice Day.

Learning outcome: 
I can explain what I discovered about Armistice and the people who served in the 
First World War.

Age 7–11 year olds

Learning objective: 
To ask relevant questions about how we commemorate the First World War. 
Investigate traditions, national moments and memorials, then evaluate their importance.

Learning outcome: 
I can describe a place where you may choose to commemorate the lives lost in the 
First World War using a wide range of vocabulary for effect.

INTRODUCTION
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AGE 5–7   

REMEMBERING OUR PAST
Taking photographs is a way of keeping a diary of your life. Each photograph lets you 
hold on to a memory and recreate a moment.

Ask pupils to bring in a photograph of their younger self. The picture will be a stimulus 
for a discussion about remembrance and practising the sentence structures I would… 
and I could…..

Look at the photograph of yourself that you have brought with you today. Think of a few 
sentences about your photograph starting….

• I remember….
• I would…
• I could…

Get pupils to talk in partners and show their picture and share their sentences.

What has the photograph reminded you of? What has changed or what things have 
you forgotten?
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AGE 5–7   

A SOLDIER’S STORY
Photographs from the First World War tell us important stories about people 100 years ago.

Using the Pages of the Sea gallery show pupils photographs of men and women who 
were part of the First World War and the related facts about them. 

• Who were the people who served in the First World War?
• What were their names?
• How old were they?
• Where did they come from?
• What happened to them?

Get pupils to create a display of the photographs and key facts about each person.

After learning about each person ask pupils to complete this sentence:

• I discovered that……..
• I learnt that…..
• I found out….

Access the Pages of the Sea gallery to discover more stories about the men and women 
who served in the First World War.

Private Mason Simonton, 
Belfast

Private Samuel Augustus 
Stewart Thomas, Wrexham

Second Lieutenant Francis 
Henry Stanley Hawkesworth, 
Cumbria

Staff Nurse Agnes Murdoch 
Climie, Glasgow City

https://www.pagesofthesea.org.uk/say-goodbye/
https://www.pagesofthesea.org.uk/say-goodbye/
https://livesofthefirstworldwar.org/lifestory/4041011
https://livesofthefirstworldwar.org/lifestory/4041011
https://livesofthefirstworldwar.org/lifestory/4410514
https://livesofthefirstworldwar.org/lifestory/4410514
https://livesofthefirstworldwar.org/lifestory/1782774
https://livesofthefirstworldwar.org/lifestory/1782774
https://livesofthefirstworldwar.org/lifestory/1782774
https://livesofthefirstworldwar.org/lifestory/4946732
https://livesofthefirstworldwar.org/lifestory/4946732
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To help us mark special days and dates, we often adopt certain rituals and traditions.  
What are these, and why are they important?

Rituals are things that you keep doing, in the same way, like listening to music before you go 
to school or reading a book every evening before bed. Rituals can also be handed down by 
a family member or friend. Ask the class to think, pair, share ideas. Pupils might discuss:

• Making your bed as soon as you get up
• Eating a healthy breakfast
• Brushing your teeth after food.

You may also have traditions that you mark with your friends and family. Every year, on the 
same day, you might visit a particular place, eat a particular food or meet with loved ones. 
These traditions are special as they create stories and lasting memories.

• What traditions do you have and why are they important to you? 

Ask the class to think, pair, share ideas. Pupils might discuss:

• Birthdays
• Holidays
• Anniversaries.

What national and international days/events have become annual traditions, and do they 
have anything in common? 

Ask pupils to think, pair, share:

AGE 7–11 

TRADITIONS

Awareness Days:

• Black History Month
• National Parks Week
• National Recycling Week.

Cultural/Religious 
Celebrations:

• Chinese New Year
• Hanukkah
• St Patrick’s Day
• Diwali
• Ramadan and Eid.

International Days:

• World Book Day/ 
World Poetry Day

• Nelson Mandela 
International Day

• International Day of Peace.

You can develop this line of thinking by using the following stretch questions:

• What makes traditions/events special? 
• What do annual events and traditions make people feel and why?
• Why do these kinds of traditions form over time?
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Ask pupils to imagine that every family in their street, village, town or city had lost someone 
close to them. This is what happened in the First World War. 

What would it have been like? How would you and your family have felt? What might this 
have meant for your family’s future? 

Think, pair, share your ideas. 

Discuss how people remember and the activities that they use to help do this. 
For example:

• Looking at photographs
• Visiting a grave
• Handling an object
• Going to a special place.

When we commemorate we remember people through our words and actions.

• How do people remember someone who has died? 

Ask pupils to think, pair, share their ideas. 

AGE 7–11  

HOW DO WE REMEMBER?
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In 1919, a great number of war memorials were commissioned and built across the UK to 
preserve the memory of the men and women who died serving their country. People visit 
these monuments to pay their respects and show thanks to those who lost their lives in 
the First World War. Ask pupils the following questions:

• What do war memorials look like and where do you think you might see them?
• What is unique about them?
• Has anybody seen one in your local area?

Organise pupils into groups to brainstorm their ideas:

• Often large and imposing
• Made from strong materials like stone or marble
• They represent the way a community wants to remember the dead – with a plaque, 

monument, building, etc. They were often paid for or built by local people
• There is an inscription dedicated to those that died
• Memorials often list the names of the people who died.

Show pupils pictures of a local war memorial, or use the images below. Can you imagine 
how it would feel to look at this in real life?

AGE 7–11  

A PLACE FOR REFLECTION

The Great Western Railway  
War Memorial. Paddington 
Station, London

First World War Memorial. High 
Street, Coldstream. Scottish 
Borders, Berwickshire, Scotland.

When visiting a war memorial we are often overwhelmed by the number of names that 
are inscribed on it; perhaps someone has the same name as you. You may want to find 
out more information about these people.

To find memorials in your local area, search online at: 
https://www.iwm.org.uk/memorials

Stretch questions: How does Danny Boyle’s commission, Pages of the Sea offer  
people the opportunity to remember the men and women who died in the First World War? 
Where else could people go to remember those who died? 

Memorial for merchant  
seaman who lost their lives 
during world wars I and II, 
Cardiff Bay, Wales 

Diamond War Memorial  
Derry City, Northern Ireland 

https://www.iwm.org.uk/memorials
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The bodies of many men who died in action were not returned home. In order to help 
families grieve for their lost loved ones it became common for people to set up street 
shrines (this is another word for a war memorial). Hundreds of thousands of flowers were 
laid by people at the Great War Shrine in Hyde Park in August 1918.

• Are there any recent events where people have laid flowers in large numbers? 
• How is this a commemoration? 

Use think, pair, share to build ideas and meaningful response before embarking on  
a whole class discussion. Use the Questions Grid to engage every pupil in the class.  
Start with the question stem: Can you challenge his or her point? Or, I’m not convinced. 
Can you convince me more? 

AGE 7–11  

NATIONAL MOMENTS

The Bishop of London, Arthur Winnington-Ingram, blessing the Great War Shrine in Hyde Park, London 1918
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Think about Pages of the Sea, Danny Boyle’s artistic response to the Armistice.  
What ideas can you take from this in order to get all pupils in your school to collaborate  
in a commemorative moment to mark the end of the First World War? 

•  As an individual: Create a mind-map of how you might organise and plan a 
commemorative moment for you and your class

•  As a whole class: Consider a space in school where all pupils could write and display 
their creative response to the First World War

•  As a school: Bury a time capsule that captures pupil responses to the First World War 
to draw closure to this centenary moment. Include all the ways that the First World War 
has been remembered over the past 100 years

•  Engineer a recording booth where pupils are filmed talking about the First World War.

Get pupils to write a proposal to the headteacher and present their ideas about a 
commemorative event appropriate to the 21st Century.

Paragraphs could begin with the words:

• I am writing to you about how we as a school mark the centenary of Armistice Day…
• Having spoken to pupils in school there is strong support for…
• Since Remembrance Day is a time when people come together I propose…

EXTENSION WORK
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In 2016, 14-18 NOW commissioned the artist Jeremy Deller and National Theatre Director 
Rufus Norris to create a living memorial to remember the Battle of the Somme, one of the 
biggest and bloodiest battles of the First World War.

“I quickly realised that what I didn’t want was a static memorial that the public went to  
to be sad,” he said. “In the 21st century I felt we had do something different. So I thought 
about the memorial being human, and travelling round the country. It would take itself to  
the public rather than the public taking itself to the memorial.” Jeremy Deller, The Guardian

Show pupils the film https://becausewearehere.co.uk/ 

• About 1,400 volunteers took part and each one dressed as a soldier
• They sang the song ‘We’re Here Because We’re Here’
• Each volunteer had a card with the name of a soldier who was killed in the battle
• The men appeared in public locations such as shopping centres or train stations
• People reacted to this living memorial and shared the moments internationally by 

sending photos and videos taken on their phones and posting on social media.

#WeAreHere

Using the Questions Grid develop a discussion. You could start with the question stem: 

• What questions are raised by this? 
• What is the meaning of this creative response to the Battle of the Somme? 

HONOURING THE PAST - 
A FOCUS FOR ASSEMBLY

We’re Here Because We’re Here, by Jeremy Deller

https://becausewearehere.co.uk/
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ADDITIONAL RESOURCES 
FOR TEACHERS
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LEARNING ABOUT THE ARMISTICE 
AT HERITAGE SITES AND CULTURAL VENUES
As repositories of the world’s greatest creative endeavours, cultural venues and heritage 
sites provide rich territories for creative thinking and learning. Planning cultural visits is a huge 
motivator for memorable learning outcomes in the classroom. Studies have demonstrated 
that experiential learning not only gives added value to the learning experiences of pupils but 
that greater retention and recall of information is promoted with interactive visits. Alongside the 
pack teachers can utilise their local heritage sites and cultural venues for:

• Training and support for delivering a broader and more exciting curriculum

• Accessing First World War artefacts to bring local history to life and promote interest

• Building long-term partnerships for accessing collections and exciting learning experiences.

FIRST WORLD WAR CENTENARY WEBLINKS
Teachers can use the following websites to extend pupils’ learning experiences about 
commemoration, remembrance and the First World War.

14–18 NOW:
• www.1418now.org.uk

Imperial War Museum: 
• https://www.iwm.org.uk/learning/resources

Battlefields: 

• http://www.battlefields.co.uk/

The Centenary Partnership:

• http://www.1914.org/

Resources are being created all the time to commemorate the First World War.  
For additional content contact your local library.

www.1418now.org.uk
https://www.iwm.org.uk/learning/resources
http://www.battlefields.co.uk/
http://www.1914.org/
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GLOSSARY AND 
USEFUL PROJECT LINKS
Dray horses - a work horse which often pulled a cart.

Hunched - to move forward with your shoulders up

Of their own volition - a person or animal’s choice

Hesitancy - you do not do something quickly as you are nervous or unsure. 

Bowed - to bend down or forward

Posture - how you hold your body (standing or sitting)

Stern - serious

Pronounced - when something stands out or is very clear

Audibility - loud enough to hear

Brooded - to think about something which can make you sad or worried

14-18 NOW PROJECT LINKS
Pages of the Sea Gallery. Find someone and make your goodbye personal:
• https://www.pagesofthesea.org.uk/say-goodbye/

Pages of the Sea commission:
• https://www.pagesofthesea.org.uk/

Facebook:
• https://www.facebook.com/1418now

Twitter:
• https://twitter.com/1418NOW

Instagram:
• https://www.instagram.com/1418now/

#PagesOfTheSea

BBC
• http://www.bbc.co.uk/schools/0/ww1/

• http://www.bbc.co.uk/schools/0/ww1/25827997

• bbc.com/livelessons

https://www.pagesofthesea.org.uk/say-goodbye/
https://www.pagesofthesea.org.uk/
https://www.facebook.com/1418now
https://twitter.com/1418NOW
https://www.instagram.com/1418now/
http://www.bbc.co.uk/schools/0/ww1/
http://www.bbc.co.uk/schools/0/ww1/25827997
bbc.com/livelessons
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14-18 NOW  
LEARNING AND ENGAGEMENT
Learning is at the heart of 14-18 NOW and a number of our commissions have bespoke 
teaching resources attached to them. Designed for a variety of age ranges and school 
settings, you may like to utilise the following lesson plan with your pupils:

They Shall Not Grow Old  
For 11 – 14 Year-Olds

Explore the First World War from a different perspective with our learning resources. Designed 
by teachers for KS3 (11 – 14 years old) students, the resources include clips, images and 
audio from Peter Jackson’s new film. Using the latest technology Peter Jackson reveals the 
stories of ordinary people living through extraordinary times.

https://www.1418now.org.uk/learning-engagement/peter-jackson-film/

Poppies: Wave And Weeping Window 
For 9 – 13 Year-Olds Citizenship, Literacy, Art And History

This pack is full of creative and practical ideas for primary and secondary teachers. It focuses 
on a scaffolded route into First World War content which can be adapted to suit individual 
needs and promotes questioning, discussion, performance, presentation, and critique.

https://cdn.1418now.org.uk/uploads/2017/03/14-18-NOW-Poppies-Resource-Pack-2018.pdf

The Body Extended: Sculpture and Prosthetics 
Literacy and Art Resources for 11-15 Year-Olds

This toolkit is designed for Key Stage 3/KS3 (11 – 14 years old) teachers of history, literacy 
and art and design. It includes a range of activities to get your students talking and thinking 
creatively about themes associated with the First World War using the The Body Extended: 
Sculpture and Prosthetics exhibition as a springboard into classroom activity.

https://cdn.1418now.org.uk/uploads/2017/08/14-18_Toolkit_July2017_v2.pdf

https://www.1418now.org.uk/learning-engagement/peter-jackson-film/
https://cdn.1418now.org.uk/uploads/2017/03/14-18-NOW-Poppies-Resource-Pack-2018.pdf
https://cdn.1418now.org.uk/uploads/2017/08/14-18_Toolkit_July2017_v2.pdf
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WITH THANKS TO:
Tes 
Educational materials, jobs, news and courses from and for the world’s best community of 
teachers and school leaders.

https://www.tes.com

Nerve Centre

The Nerve Centre is Northern Ireland’s leading creative media arts centre. More than  
120,000 people a year benefit from its wide-ranging programme of arts events, 
cutting edge projects, community relations activities, creative learning centres, training 
opportunities, and state-of-the-art production facilities.

https://nervecentre.org

BBC Teach Live Lesson
Live Lessons are a key part of BBC Teach free classroom resources for teachers and 
are designed to bring curriculum content to life. With access to leading experts and the 
BBC‘s biggest brands and talent, Live Lessons are a shared learning experience for 
schools all over the UK. 

bbc.com/livelessons

https://www.tes.com
https://nervecentre.org
bbc.com/livelessons
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IWM TAKE DOWN NOTICE AND ENQUIRY FORM:
All endeavours have been made by Imperial War Museums to ascertain rights of and 
permissions for use of images presented in this pack. 

In line with Imperial War Museums policies, please contact us contact us in the event that 
you are the owner of the copyright or related rights in any of the material in this publication

• and you believe that the material may be subject to a third party ownership or  
another legal claim,

• or you believe that use of this material infringes your intellectual property or any  
other rights.

In order to process your enquiry, please use this link:  
https://www.iwm.org.uk/form/takedown-of-material. 

The information you provide on the form will be used only in connection with this enquiry.

COPYRIGHT NOTICE FOR RESOURCES:
© 14-18 NOW, 2018

You may download, store, use, reproduce and redistribute this material in hard copy. You 
may link to this material online through 1418now.org.uk but may not republish on another 
website or online service or bulletin board of your own or any other party. 14-18 NOW’s 
copyright must remain on all reproductions of this material.

https://www.iwm.org.uk/form/takedown-of-material
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