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REBECCA WARREN RA UNVEILS NEW SCULPTURE AT THE HENRY 

MOORE INSTITUTE  
 

 
 

A new sculpture by Rebecca Warren RA, co-commissioned by the Henry Moore Institute and 14-18 NOW, 

has been unveiled to coincide with the opening of a major exhibition exploring artists’ continued 

fascination with prosthetics, sculpture, and the extension and augmentation of the human figure. 

  

Rebecca Warren’s striking bronze sculpture Man and the dark is located directly outside the Henry Moore 

Institute on one of the busiest thoroughfares in Leeds as part of the Institute’s summer exhibition The Body 

Extended: Sculpture and Prosthetics (21 July – 23 October 2016). Rebecca Warren has described her 

sculpture as “weighty, raw bronze, mainly legs made of extreme convexities of muscle”. 

 

Presenting over seventy artworks, objects and images spanning the late nineteenth century to the present 

day, The Body Extended: Sculpture and Prosthetics features some of the most important artists who 

experimented with sculpture and addressed radical changes to the human form during this period.  

 

Highlights in the exhibition include work by Martin Boyce, Jacob Epstein, Henrich Hoerle and Charles and 

Ray Eames. Alongside examples of prostheses from the collections of the Freud Museum, Hunterian 

Museum, Imperial War Museum and Thackray Medical Museum in Leeds are sculptures by Matthew 

Barney, Yael Bartana, Louise Bourgeois and Rebecca Horn. 



 
 

Jenny Waldman, Director of 14-18 NOW, said: 

“We are delighted to present this remarkable sculpture by Rebecca Warren. Man and the dark is an 

incredibly striking piece of public art which will give occasion to reflect on the devastating impact of the 

First World War. It is wonderful to have worked with the Henry Moore Institute on this landmark 

exhibition.” 

The First World War drove the technological advancement of prosthetics. This was the first mass global 

war of the industrialised age and bodies were fragmented in ways that had not been known before. This 

industrial war, with human losses on a massive scale, brought the mutilated body into public life. As 

shattered soldiers returned home, artists and the medical profession responded in ways that continue to 

resonate through culture. Every prosthetic is unique, made for what is needed and most effective for the 

hosting body. Clinical prosthetists use the same techniques as a figurative sculptor - their workshops are 

splattered with plaster, moulds are taken, casts created and colours and textures matched to skin. 

A dedicated outreach programme related to Rebecca Warren’s new sculpture engages with communities 

in Leeds and Wakefield led by Yorkshire Sculpture Triangle and supported by Leeds City Council and 

Wakefield Council. 

 

Rebecca Warren was born in London in 1965. She studied at Goldsmiths College, the University of London, 

and Chelsea College of Art, London. Her solo exhibitions include Kunsthalle Zürich (2004), Serpentine 

Gallery, London (2009), The Renaissance Society at The University of Chicago and The Art Institute of 

Chicago, Chicago, USA (2019), Museum Dhondt – Dhaenens, Belgium (2012), Kunstverein Munich (2013) 

and Dallas Museum of Art (2016), where she is presenting a commissioned outdoor sculpture. In 2014 

Warren was appointed as Professor of Arts at the Kunstakademie Düsseldorf and in 2013 became a Royal 

Academician. From 1993 to 1994, Warren was an artist-in-residence at The Ruskin School at the University 

of Oxford. Warren was nominated for the Turner Prize in 2006 and the Vincent Award in 2008.  

 

THE BODY EXTENDED: SCULPTURE AND PROSTHETICS 

21 July 2016 - 23 October 2016 

 

Man and the dark by Rebecca Warren, 2016 

Bronze on steel painted plinth 

 

Notes to editors: 

The Henry Moore Institute is dedicated to celebrating sculpture. 



We welcome everyone to experience, study and enjoy sculpture. Open seven days a week we are free to 
all. We are an international research centre located in the vibrant city of Leeds, where Henry Moore began 
his training as a sculptor. In our iconic building we host a year-round changing programme of historical, 
modern and contemporary exhibitions presenting sculpture from across the world. Each year we host over 
a hundred powerful discussions, bringing the brightest thinkers together to share ideas. The Institute is a 
hub for sculpture, connecting a global network of artists and scholars. As a part of the Henry Moore 
Foundation, an independent arts charity, it is our mission to bring people together to think about why 
sculpture matters. 
 
Rebecca Warren’s sculpture is co-commissioned by the Henry Moore Institute and 14–18 NOW, the UK’s 
arts programme for the First World War centenary, supported by the National Lottery through the 
Heritage Lottery Fund and Arts Council England and by the Department for Culture Media and Sport.  
 
14-18 NOW is a programme of extraordinary arts experiences connecting people with the First World War, 
as part of the UK’s official centenary commemorations. It aims to engage as many people as possible with 
the First World War, exploring how the war has impacted on the society we live in now. 14-18 NOW 
commissions new work by leading contemporary artists from all art forms, inspired by the period 1914-
1918.  The commemorative period is marked by three key seasons - the first season centred around 4 
August 2014 (Anniversary of the Declaration of War), the second is March to November 2016 (anniversary 
of the Battle of Jutland and the Battle of the Somme) and the last in 2018 (centenary of Armistice Day). 14-
18 NOW is responsible for the UK tour of the iconic poppy sculptures by artist Paul Cummins and designer 
Tom Piper. 14 -18 NOW is supported by the National Lottery through the Heritage Lottery Fund and Arts 
Council England and by additional fundraising.  14-18 NOW has commissioned over 140 artworks to date 
that have been seen by over 30 million people. 
 
The Henry Moore Foundation has consistently supported Rebecca Warren’s work through its Grants 
Programme, from her first major solo exhibition in a public gallery, at the Serpentine in 2009, to a number 
of group exhibitions featuring her work. 

 
The artists / makers in The Body Extended: Sculpture and Prosthetics are: 

Bruce Angrave (1914–83) 
Matthew Barney (b. 1967) 
Yael Bartana (b. 1970)  
Blatchford 
Louise Bourgeois (1911–2010)  
Martin Boyce (b. 1967)  
Stuart Brisley (b. 1933) 
Anna Coleman Ladd (1878–1939) 
Francis Derwent Wood (1871–1926) 
Jacob Epstein (1880–1959) 
Charles and Ray Eames (1907–78 / 1916–88) 
James Gillingham (1838–1924) 
Heinrich Hoerle (1895–1936) 
Rebecca Horn (b. 1944) 
Michael Kienzer (b. 1962) 
Wyndham Lewis (1882–1957)  
Alice Lex-Nerlinger (1893–1975)  
MacKay 
Horace Nicholls (1877–1942) 
Walter Pichler (1936–2002) 
Oskar Schlemmer (b. Germany, 1888–1943) 
Hugh Steeper Ltd 



Rebecca Warren (b. 1965) 
Franz West (1947-2012) 

 
Objects have been loaned from the collections of: 

Bauhaus-Archiv, Berlin 
Galerie Berinson, Berlin 
Louise Bourgeois Trust 
Museum of Chard, Somerset 
Cologne City Museum 
Freud Museum, London 
Annet Gelink Gallery, Amsterdam 
Hunterian Museum at the Royal College of Surgeons, London 
Imperial War Museum 
Leeds Museums and Galleries 
MAK, Vienna 
Thackray Medical Museum, Leeds 
Science Museum 
Victoria and Albert Museum 
Von der Heydt-Museum, Wuppertal 
and Private Collectors 
 

The exhibition is curated by Lisa Le Feuvre, Head of Sculpture Studies at the Henry Moore Institute. 

The Body Extended: Sculpture and Prosthetics is accompanied by a series of talks and events led by 
sculpture scholars and medical historians.  

Until 21 August William Hamo Thornycroft’s ‘Charity and Justice’ accompanies The Body Extended: 
Sculpture and Prosthetics in Gallery 4. Thornycroft (1850–1925) was a key figure in the New Sculpture 
Movement, a nineteenth-century grouping of young artists who sought to reinvigorate sculpture.  

From 28 September Eleanor Antin: ‘CARVING: A Traditional Sculpture’ accompanies The Body Extended: 
Sculpture and Prosthetics in Gallery 4. This ‘traditional sculpture’ by American artist Eleanor Antin (b. 1935) 
takes the form of 148 black-and-white photographs. Over a period of thirty-seven days Antin reduced her 
food intake. Documented in the round, as if a figurative sculpture, her body is recorded being carved into a 
shape conforming to classical ideals.  

Yorkshire Sculpture Triangle is four of the region’s greatest visual arts institutions – Henry Moore Institute, 
The Hepworth Wakefield, Leeds Art Gallery and Yorkshire Sculpture Park - all renowned for their 
commitment to presenting sculpture working together under the cohesive brand of the Yorkshire 
Sculpture Triangle to engage with new and existing audiences. YST is supported by Leeds City Council and 
Wakefield Council. 
 


